Gl o Lihoaise
The Other Side, oil, 12" by 16"

“I struggled to keep this fresh and simple. It was iniended to expose a guiding spirit. If I visually stayed with the roses too long, I would neves

move beyond the gate.”

THE POWER OF

€€ ick out five pieces from
Pthis show and T'll tell you
what the artist was think-

ing at the time he painted them.”
Dan Pinkham’s challenge to a
friend at a Maynard Dixon showing
in California might have sounded
boastful, but it wasn’t, he says, con-
tinuing his story. “He picked five
pieces and, as we stood in front of
one of them, I told him I saw evi-
dence of separation and divorce at
that point in the artist’s life. It
should’'ve been a happy piece, but
there was a numbness of emotion.”
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As he shared his thoughts on the
painting of a Southwest adobe set-
ting, Pinkham noticed a museum
docent listening intently. When the
impromptu analysis concluded.
Pinkham walked over to another
Dixon piece, this one imposing and
striking, and commented that it was
one of the artist’s finest works, then
commented on several others.

The docent finally spoke. “You
told my life in those five paintings,”
he said, adding that he was Dixon’s
son. He painfully recalled that the
Southwest painting was one done

COLOR

around the time of his parents’
divorce, while the other that
Pinkham had described as one of
Dixon’s best had been his father’s
favorite. Pinkham was astounded.
“The language of color, shapes.
texture and composition were actu-
ally the blueprints of where the
artist was at the time,” he says.
Pinkham applies the same approach
to his own paintings, intending to
convey a mood, not a story. The
Palos Verdes, California, artist
focuses on landscapes and paints
entirely en plein air, finding both his







