
OUTFI TTED WI TH whi t e cot t on
gl oves and a magni f yi ng gl ass,  J oe Pa-

quet  sat  at  a l ong wooden t abl e i n t he
Met ropol i t an Museum of  Art ’ s St udy

Room f or Drawi ngs and pri nt s.  He was
a 20- year・Ol d st udent  at  t he schooI  of

Vi sual  Art s i n New York Ci t y,  and i t  was
hi s宜rst  up・CIose experi ence wi t h ori gi -

nal  drawi ngs f rom vari ous peri ods i n

art  hi st ory.  The l ast  pi ece set  bef ore hi m

WaS Mi chel angel o’ s sTUDI ES FOR THE

LI BYAN SI BYL,  a Smal l ,  earl y16t h・Cent ury

PreParatOry drawi ng f or a丘gure i n亡he

Si st i ne Chapel .
Leani ng doser t o exami ne t he宜ne

marks i n red chal k,  Paquet  was sur・

Pri sed t o f eel  somethi ng coursi ng
t hrough hi m l i ke an i nt ense,  del i ca亡e
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el ect r i cal  current .  Rememberi ng t he ex-

peri ence al most  40 years l at er ’ hi s voi ce

st i l l 創I s wi t h awe.  ` ` 丁hat  drawi ng ema-

nat ed somethi ng- a SenSi t i vi t y and f orce

and power and grace, , ,  he says.  ` ` 丁he hai r

StOOd up on my neck and arms. ”  He re一
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cal l s I ooki ng up f rom t he drawi ng,  aS-

t oni shed,  and t hi nki ng:  ` ` What  j ust  hap-
pened t o me?”

The answer t o t hat  quest i on even-

t ual l y became one of  t he f oundat i ons

of  Paquet ’ s own art i st i c approach・ He

came t o underst and t hat  t he Mi chel an・

gel o drawi ng was creat ed wi t h- and,
cent uri es l at er,  St i l l  cont ai ned- SuCh
a dept h and nuance of  percept i on and

ski l l  t hat ,  aS a yOung art  St udent  wi t h

hi s senses wi de open,  he experi enced
an act ual  physi cal  response t o i t .  ` ` No
work of  art  can resonat e t hat  whi ch i t

hasn, t  been gi ven, ”  he says now,  Si t t i ng

i n hi s St .  Paul ,  MN,  St udi o,  a hundred-
year・Ol d f ormer warehouse graced wi t h

t al l  wi ndows and a we11- t rOdden wood

f l oor.  As wi t h great  works of  art ,  he

says,  t he st udi o’ s appeal  ref l ect s t he
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1i vi ng t ouch i t  has absorbed over t i me.

At  57,  Paquet  i s passi onat e about  i nf us,

i ng hi s own art  wi t h not hi ng l ess t han

t he aut hent i ci t y t hat  comes f rom f u11y ab-

SOrbi ng a scene and t ransl at i ng t hat  ex-

Peri ence ont o canvas.  Most  of  hi s pai nt・

i ng i s done on l ocat i on,  and t he more he

at t unes hi s senses and opens hi msel f  t o

PerCei ve t he envi ronment  around hi m,
t he more he bel i eves t he vi ewer can

share what  he f el t  as he worked.  For ex~

ampl e,  Wi t h QJ I BWA ÅF丁ERNOON,  MAD・

ELINE I SLAND,  Whi ch i s part  of  hi s For-

est  I nt eri ors seri es,  he spent宜ve days

ret umi ng t o t he same spot  on a wooded

i sl and on Lake superi or.  The experi ence

he aspi red t o convey cont ai ned a l ake-

SCent ed breeze,  SOf t  eart h under hi s f eet ,

t he shuf皿ng of  l eaves,  and shi f t i ng,  mOt -

t l ed sunl i ght  t hrough t he t rees.

Yet  f or paquet ,  bei ng deepl y i mmersed

i n a scene i s onl y hal f  of  what  i t  t akes

t o produce a wort hwhi l e pai nt i ng.  The

ot her essent i al  el ement  i s a combi nat i on

Of  ski Ⅱed,  Obj ect i ve underst andi ng and

Subj ect i ve choi ce-maki ng.  The goal  i s t o
Order vi sual  component s i n a way t hat

Creat eS an unde轟yi ng harmony whi l e

St i l l  cont ai ni ng al l  of  nat ure’ s apparent

chaos.  Af t er he t ook hi s Forest  I nt eri or

Pi eces back t o t he st udi o and had t hem

Phot ographed,  he st udi ed亡he pai nt i ngs
agai n and real i zed he had more work t o

do.  ` ` Those shapes are l azy, ”  he t hought .
` ` They, re not  bad,  but  t hey’ re not  beau-

t i f ul . ”  So he spent宜ve more hi ghl y f o一

CuSed days re宜ni ng what  he had al ready

done,  “ marShal i ng everyt hi ng t o do one

t hi ng, ”  as he put s i t .  And t hat  one t hi ng

WaS tO di st i l l  hi s f orest  experi ence t o i t s

most  genui nel y beaut i f ul  f orm.

PAQUET’ S wi l l i ngness t o put  as much

t i me and ef f or〔 i nt o hi s pai nt i ngs as t hey

ask of  hi m i s part  of  a sol i d work et hi c

i nheri t ed f ro皿hi s f at her.  A bi g I r i sh-

Canadi an man,  t he seni or Paquet  was a

l i f el ong rai l road worker i n Hobcken,  NJ ,

who somet i mes hel d t hree j obs at  a t i me

t o support  hi s wi f e and丘ve ki ds.  He was

al so excep亡i onal l y creat i ve,  SCul pt i ng or

Pai nt i ng when he had t i me,  and bui l di ng
t hi ngs wi t h st one,  i ron,  and wood.



Young J oe spent  hi s boyhood wander-

i ng and expI ori ng everyt hi ng wi t hi n

wal ki ng di st ance of  t he f ami l y, s mod-

est  home,  Of t en ` ` al one but  not  l onel y, ”

he says.  A sel f - descri bed址ght y and

sensi t i ve chi l d,  he was const ant l y i n

t he company of  hi s daydreams.  One
day,  Short l y af t er t ransf err i ng t o pub-

1i c school  f rom a Cat hol i c schooI  where

he’ d l eamed t o be wel l - behaved,  he

was rewarded wi t h t he t ask of  t aki ng

t he bl ackboard erasers out doors t o cl ap

Out  t he chal k.  St andi ng out si de,  he was
Suddenl y overwhel med wi t h a rush of

f reedom.  Al l  he had t o do was drop t he

erasers and run.  of  course,  he di dn, t .
He cl apped t he erasers and went  back
i nsi de.  But  t he memory of  t hat  moment

remai ns as a met aphor f or hi s ongoi ng

el at i on i n l i vi ng t he art i st ’ s l i f e.  “ I  f eel

l i ke t he ki d who dropped t he erasers-

and i s st i l l  rumi ng, ”  he says,  Smi l i ng.

I n between t hat  earl y gl i mpse of
f reedom and t he creat i ve f reedom pa・

quet  enj oys t oday came many years of
hard work and l eami ng.  I n hi gh school
he hi d hi s sensi t i ve nat ure behi nd t he
Shi el d of  at hl et i cs,  muSCl i ng up hi s
Ski my f rame t o wrest l e,  Pl ay f oot bal l ,
and t hrow t he shot  and di scus.  He al so

Oj i bw種Af t eI . n○ ○ n,  Madel i ne l sl and,  Oi l ,  22 x 28.
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excel l ed i n art  cl ass.
When i t  came t o choosi ng between

t he two,  he f ound hi msel f  gui ded by

What  he now cal l s “ angel s i n l i f e who t el l

you exact l y what  you need t o hear,  eVen
i f  t hey don’ t  know what  you need. ”  One

Of  t : hese angel s was hi s school , s at hl et i c

di rect or,  Who sat  hi m down one day and

Sai d,  ` ` What  do you want  t o do wi t h your
l i f e,  J oe?, ,  The t een hesi t at ed.  wel l ,  he

Sai d,  he coul d ei t her go t o a good col l ege

f or f oot bal l  or wrest l i ng,  Or tO a gOOd art

SChool .  The at hl et i c di rect or poi nt ed out

t hat  paquet  was t oo smal l  t o ever become

a st ar f oot bal l  pl ayer,  but  he coul d be-

COme a great  art i st .

At  t he school  of  vi sual  Art s,  Paquet  f el l

i n l ove wi t h丘gure drawi ng.  Af t er gradu・

a亡i on,  he si gned up f or weekl y宜gure・

drawi ng sessi ons wi t h a New York, based

Pai nt er named J ohn osbome.  The moment
he st epped i nt o Osbome’ s st udi Q,  howev‘

er,  he was ast ounded by t he ol der art i st , s

l andscape work.  He∴ended up st udyi ng

l andscape pai nt i ng wi t h osbome twi ce a′

week f or more t han t hree years,  i n t he st u・

di o and on l ocat i on.  Then he t ook a year ’ s

l eave of  absence f rom hi s day j ob and spent

t he whol e t i me pai nt i ng,  absorbi ng what

he, d l eamed and “ 丘ndi ng out  what  I  want・



ed t o be, , ,  he says.

What  he want ed and what  needed t o
be done soon di verged,  t hough,  aS mar・

r i age and f ami l y responsi bi l i t i es ent ered

hi s l i f e,  1eadi ng t o 10 years i n commer-

ci al  i l l ust rat i on and desi gn- ` ` anyt hi ng

I  coul d do wi t h my hands, ,  i n t he pre・

COmPut er era,  Paquet  says.  He cont i n・

ued t o pai nt  on t he si de,  and when he

l ef t  commerci al  art  f ol l owi ng a di vorce,

he knew hi s years i n a cubi cl e had saved

hi m f ro皿bei ng ` ` j ust  anot her pai nt er,

because pai nt i ng was sacred t o me, ”  he

SayS.  “ By t he t i me I  coul d do i t ,  i t  was

pure.  I  coul dn’ t  do i t  any ot her way・”  He

moved t o Mi mesot a t o t each pai nt i ng
and event ual l y met  hi s wi f e Nat al i e,  Who

encouraged hi s dedi cat i on t o t he easeL

Some years l at er,  duri ng a peri od of

f rust rat i on wi t h t he di rect i on of  hi s

pai nt i ng,  Paquet  had a dream,  Whi ch
he cal l s a gi f t .  I n i t  he f ound hi msel f

compl et el y mesmeri zed by t he c. ol or

harmoni es i n an unst ret ched pai nt i ng

on a gal l ery t abl e.  He asked t he art i st
where she’ d pai nt ed t he pi ece.  A surl y,

i mpat i ent  young woman,  She亜ppant l y

poi nt ed across t he st reet  at  a weed一

組Ied vacant  l ot .  ` ` Over t here, ”  she sai d.

He l ooked.  I t  was i ndeed t he scene
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< Frà t u「ed,  Oi l タ40 x 28.

i n t he pai nt i ng,  but  t he woman had

magni 丘cent l y t ransl at ed vi sual  f act s i nt o

what  paquet  cal l s a subj ect i ve t rut h・ A

door of皿derst andi ng suddenl y bl ew

open i n hi s mi nd.  “ I t ’ s not  t he su匂ect

t hat  mat t ers, ”  he real i zed,  “ i t ’ s every-

t hi ng you bri ng t o i t . ”

THAT ÅWÅRENESS i s at  t he heart  of

al l  hi s work t hese days.  I t ’ s especi al l y

evi dent  i n such pai nt i ngs as TAGGED,  a

wi nt er. brown scene i n whi ch t he art -

i st宜nds beaut y i n graf f i t i  and erodi ng

bl ue cl ay al ong rai l road t racks.  Si mi l ar l y,

FRACTURED f eat ures a wal l  of  cracked

l i 皿est one bl ock sI owl y cru皿bl i ng un-

der t he pressure of  urban t ree root s and

t i me.  For each of  t hese,  t he pai nt er re・

t umed t o t he scene ei ght  or ni ne t i mes,

ca11i ng on decades of  experi ence t o make

subj ect i ve changes t o t he i mage whi l e re・

mai ni ng t rue t o t he l i ght .  “ These pi eces

f ee=i ke t he most  pure f om of  what  I ’ ve

been af t er al l  al ong鵜they, re what  I ’ ve

been evoI vi ng i nt o, , ,  he says.  “ 丁b el evat e

t he commonpl ace,  i f  t he work i s aut hen-

t i c,  i s gl ori ous. ”

Thi s evol ut i on has resul t ed i n a num-

ber of  awards,  i ncl udi ng丘rst  pl ace i n

t he 2019. 202O I nt emat i onal  Art  Renewal

Cent er Sal on, s pl ei n・ai r cat egory.  That

honor means Paquet  i s part  of  an exhi -

bi t i on current l y on vi ew at  t he Euro-

pean Museum of  Modem Art  i n Barce-
l ona,  Spai n,  Whi ch t ravel s t o Sot heby, s

i n New York t hi s summer.  Among ot her
awards he’ s recei ved over t he years:  Art -

i st s’ Choi ce and Col l ect ors’ Choi ce at  t he

Laguna Pl ei n Ai r Pai nt i ng I nvi t at i onal

and a t op award at  t he sal magundi  Cl ub

of  New York,  Yet  f or paquet ,  al l  of  t hese
ext emal  consequences of  hi s work-

accol ades,  Sal es,  and t he busi ness of

art - f al l  away ent i rel y when he set s up

t o pai nt .  “ When亡he creat i ve vi brat i on i s

pure and nat ural  and I ’ m hyper・f ocused,

t he worl d l i t eral l y goes away,  t umed
down on a di m皿er swi t ch, ”  he says.  “ I t ’ s

a magi cal  pl ace. ”  ~
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See more of Paquet ’ s wo「k

sout hwest art . ⊂Om/f eat u「ed/

Paquet十f eb2020・


